MUSIC IN THE LITURGY

INTRODUCTION:

VATICAN DOCUMENT: SACROSANCTUM CONC1LIUM

SC 14: "Mother Church earnestly desires that all the faithful should be led to that full, conscious and active participation in liturgical celebrations (nature of liturgy).

WHAT IS LITURGY AND WHAT IS IT ALL ABOUT?

SC 7: 
"It is an exercise of the priestly office of Jesus Christ. It involves the presentation of man's sanctification under the guise if signs perceptible by the senses and its accomplishment in ways appropriate to each of these signs. In it full public worship is performed by the Mystical Body of Jesus Christ, that is, by the Head and its members."


"From this, it follows that every liturgical celebration, because it is an action of Christ the Priest and of his Body, which is the Church, is a sacred action surpassing all others. No other action of the Church can equal its efficacy by the same title and to the same degree."


Vatican II’s call for a full, conscious, and active participation is now being implemented by us with or without knowing it. In our time now, the music ministry has served not only as a musician but as an apologist (defender) of the liturgical reform.   Other than the presider, the music minister is the primary enabler and interpreter of the liturgy for the assembled people. The music minister - out of whatever vision of liturgy he or she possesses - responds to and shapes an assembly's self-understanding of worship, ministry, and church.

GENERAL CONSIDERATIONS ON SACRED MUSIC


Sacred Songs closely bound to the liturgical text form a necessary and

integral part of the solemn liturgy. Sacred Music exercises a ministerial function

in the service if the Lord. Therefore, sacred music is to be considered the more

holy, the more closely it is joined to the liturgical rite where it:

· Adds life to prayer, fostering oneness in spirit, solemnizes liturgical celebrations.
· It glorifies GOD, sanctify and edify the faithful by increase ceremonial splendor and by rendering liturgical texts more efficacious when it is sung.
LITURGY AND MUSIC: Terminologies

1. Religious Music: all music which expresses religious sentiments which are not designated for liturgical use (Geleneau).

2. Sacred Music: refer to music that which by its inspiration, purpose, designation to manner of use has a connection with Catholic Christian faith (Geleneau).

3. Church Music: they are catechetical songs intended for classroom education, prayer before and after meal, biblical texts sung during work, folk hymns sung during processions, popular devotions.

4. Liturgical Music: it is of the liturgy, rather than simply in or occurring during the liturgy, thus, it "weds itself to the liturgical action, serves to reveal the full significance of the rites and, in turn, derives its full meaning from the liturgy."
5. Worship Music: music that is used in any religion (Christian or non-Christian).

"Liturgical song involves melody, but words, texts, thoughts and the sentiments that the poetry and the music contain. These texts must be those of the Mass, not other, and singing means SINGING THE MASS NOT singing in the Mass."
GENERAL CONSIDERATIONS FOR SACRED MUSIC:

1. ACCLAMATION: Shouts of joy which arise from the whole assembly as forceful and meaningful assents to God's words and actions.

i. Alleluia -    an acclamation of paschal joy. 


Literary form: Alleluia verse Alleluia
ii. Sanctus -    this is the people's acclamation of praise concluding the preface of the Eucharistic Prayer.


Literary form: text must be respected (see roman Missal)
iii. Anamnesis - evoking a memory of Christ's passion, death and Resurrection as a fulfillment of the command received from Christ through the Apostles.


Literary Form: refrain from adding alleluias which are not part of the liturgical text (3 choices from the Roman Missal)
iv. The Great Amen - it is an acclamation of praise and thanksgiving to God's goodness.


Literary form: verse should not be introduced into the repeated Amen or alleluia added.
v. Doxology and the Lord's Prayer - it is a song of praise to God after the Lord's Prayer and the embolism.


Literary form: it should be sung even when the Lord's prayer is sung and the embolism is recited.
2. PROCESSIONAL SONG: there are processional songs with liturgical texts found in the Roman Missal: the entrance song and communion song. They are important for creating and sustaining community awareness.  The proper texts (antiphons) are found in the Roman Missal. Another appropriate song whose text is approved by the Conference of Bishops may be sung instead.

i. Entrance Song:    the purpose is to open the celebration, deepen unity of the people, introduce them to the mystery of the season or feast, and accompany the procession, if any. If there is no procession, a short gathering or opening song may be sung (GIRM 25.)
ii. Communion Song: the communion song begun while the priest is receiving the sacrament. It expresses the spiritual union of the communicants who joins their voices in a simple song, shows the joy of all, and makes the communion procession an act   of brotherhood. It should foster a sense of unity.
Most Benediction Hymns are not suitable to be sung as communion song because in many cases, they emphasize adoration rather than communion.
In general, during the most important seasons of the year - Lent, Easter, Advent and Christmas - if the proper    communion text for the day or feast is not used, communion song should be seasonal in nature. For the remainder of the Church year, however, topical songs may be used during communion procession, provided these texts do not conflict with the paschal character of every Sunday. The songs should be simple and not demand great effort.

In the Philippines, the CBCP has not approved any particular texts for Entrance and Communion songs to be sung in the Liturgy. Meanwhile, selection of songs should bear in mind the norm enunciated in SC 21, "the texts intended to be sung must always be in conformity with Catholic doctrine. Indeed, they should be drawn chiefly from the Sacred Scriptures and from liturgical sources.
3. RESPONSOR1AL PSALM: The Responsorial Psalm or gradual comes after the first reading. It is an integral part of the liturgy and may not be replaced with just any song. The cantor of the psalm chants the verses while the congregation takes part by singing the response, unless the psalm is sung straight through without response.
If sung, the following texts may be chosen:

i. The psalm in the Lectionary (or canticle)

ii. The gradual in the Roman Gradual

iii. Of the responsorial or alleluia psalm in the simple gradual
When there is only one reading before the gospel:

i. During the time when the alleluia is sung, either the alleluia or the psalm and alleluia with its verse, or only the psalm or alleluia may be used.
ii. During the time when the alleluia is not sung, either the psalm of the verse before the Gospel may be used.   It is recommended that at least the response to be sung even if the psalm itself is recited.
· To facilitate reflection, there may be a brief period of silence between the first reading and the responsorial psalm.
4. ORDINARY CHANTS: not all of these need to be sung when there is singing at the Eucharistic Celebration.  One or more may be sung according to the circumstances.
i. Lord have Mercy - this is no longer said or sung if it has been used as part of the Penitential Rite. It is primarily a joyful acclamation to Christ and praise of his mercy.

ii. Glory to God - this ancient hymn of praise in which the Church, assembled in the Spirit, praises and prays to the Father and the Lamb. It may be introduced by the presider, cantor, or choir or assembly. It may be sung antiphonically.
iii. Lord's Prayer -  in a Mass where there is singing, it is recommended that the Our Father be sung. All setting must provide for the participation of the priest and all present.  In the Philippines, the shorter ecumenical translation is the text approved by the CBCP for our Liturgy.
iv. Lamb of God - this song is a litany song that accompanies the breaking of the bread and the commingling in preparation for communion. The invocation and response may be repeated as the action demand. The final purpose is always "grant us peace."

v. Profession of Faith - normally, the creed is recited rather than sung in the Philippines. If it is sung, it might more effectively take the form of a simple musical declamation rather than an extensive and involved musical structure.
5. SUPPLEMENTARY - the category includes songs for which no specified texts are given in the Roman Missal.

i. Song for the Preparation of the Gifts (offertory song) – it accompanies the procession with the gifts, if any, and continues at least until the gifts are places on the altar but may continue until the washing of the hands.

The song need not speak of bread and wine in offering. The proper function of this song is to accompany and celebrate the communal aspect of procession, if any.  The text, therefore, can be any appropriate song of praise and rejoicing in keeping with the season. The antiphons of the Organ or instrumental music is also fitting at this time. In the Philippines, it is a practice that during the preparation of the gifts the offertory song is sung by a soloist or the choir with instrumental accompaniment.

ii. The Psalm or Song after Communion - the liturgy distinguishes between two songs: one at the communion time, and the other immediately afterward (i.e. the communion song proper and the hymn of praise and thanks or psalm after communion). The communion song should be concluded in time if there is to be an additional hymn after the Communion.

The organ or some instruments may be played quietly when there is no singing or the priest and the people may spend some time in silent prayer.

iii. The Recessional Song - the recessional song has never been an official part of the Eucharistic Liturgy and has no liturgical function. Apparently, the only guideline for suggesting it would be local custom but then we should not add any rules for its implementation, like requiring the priest to wait at the Altar until the song is finished or requiring the song to be sung before the dismissal rite so the people will not depart.

For the above reasons, it is best that the recessional music either be sung by the choir or even the organ or instrumental music may be used as the priest processes out and the congregation starts to disperse. Since there are no liturgical norms, musicians are free to plan music which provides an appropriate closing of the liturgy.

SOME SPECIFIC CONSIDERATIONS:
1. 
In the Eucharistic Celebration, there are five acclamations which ought to be sung at Masses in which little else is sung:

i. 
Alleluia

ii. 
Sanctus

iii. 
Mystery of faith
iv. 
Great amen

v. 
Doxology of the Lord's Prayer (especially when the Lord's Prayer is sung).
2. 
In the Philippines, the Entrance song and Communion song are traditionally sung in Masses with singing. The entrance song may be sung even if there is no entrance procession. It then becomes a gathering or opening song and this, generally should be short. The communion song frequently presents a problem because in many cases especially smaller congregations or communities, there is difficulty in singing while people are moving to receive communion so the song starts much later, even after communion and becomes a Thanksgiving song rather than a communion processional song.
3. 
The Responsorial Psalm is an integral part of the liturgy. When there are two readings before the gospel, it may not be omitted. When not sung, it is to be recited. It is recommended that at least the response of the people may be sung even if the psalm itself is recited by the minister. The character of the psalmody should be retained for this Mass. Hymns or other through -composed (in directum) music should be avoided even if the text is taken from psalm or inspired by the psalm. Sometimes in the liturgical text a canticle is given, i.e. as the Magnificat on some feast of the BVM.
4. 
It is preferable not to sing the Lord Have Mercy but rather incorporate it into the acclamation when the Glory to God is sung (except in very Solemn Celebrations) to avoid making the Introductory part of the Mass too long and out of proportion to the rest of the Mass, especially if not much singing is done in the Liturgy of the Word and the Eucharist. When the Glory to God is not sung, as in Sundays of Lent and on Weekday celebrations, it might be appropriate to sing the Lord Have Mercy.
5. 
The Lord's Prayer should be sung in the Mass when there is singing together with its Doxology and embolism.
6. 
Instead of the presentation song, an instrumental piece can effectively accompany the procession and preparation of the gifts to the Eucharistic Prayer which follows. 

7. 
If the organ is played or the choir sings during the distribution of communion, a congregational song may well be sung after communion providing a fitting expression of oneness in the Eucharistic Lord.
8. 
The General Intercessions offer an opportunity for litanical singing. It is encouraged that the congregation sing the responses even if the intercessions are recited.

9. In a sung liturgy, the Choir should never take over the singing. There are parts where the choir may sing alone [Entrance, Gloria, Preparation of the Gifts, Communion and Recessional]. But there are other parts that properly belong to the people and should not be taken over by the choir [Lord Have Mercy, Sanctus, Lord's Prayer, Acclamations]. The choir may harmonize, sing a descant to the Congregation part or embellish the music or even sing alternately with the people when appropriate. But the people SHOULD NEVER BE LEFT OUT in songs that belong to them.
THE CHALLENGE
1. 
To lead the assembly to a practical working knowledge of the ritual units of the liturgy. Music that profoundly actualizes the liturgy's ritual components – the gathering rite, Eucharistic prayer, communion rite, etc...
2.  Enable the assembly to exercise full ritual partnership with the presider and other leading ministers.
3. Music should serve as unity, flow and meaning of these rituals. It enables worshippers to internalize and find nourishment in them.
But if the music minister opts only for songs here and there in the liturgy, then assembly ownership is directed more to songs at the edges of the ritual than the ritual itself. The community sings at Mass instead of singing the Mass. The Liturgy is considered a success if the choir performs beautiful songs or the presider gives a stirring homily. People go home edified by these 'performances (that's good) but without ever having become co-performers of the liturgy's rituals (not so good). By choices such as this, the music minister leads the assembly either toward or away from ritual literacy and so is either good or bad apologist for the reformed liturgy.

HOW TO COMPOSE LITURGICAL SONGS
1.
Use of ecclesial terminology

a. They sing OF the Church
b. OF the sacraments
c. OF OUR identity as Body of Christ
2. 
Paschal Mystery oriented
3.  
not of individual salvation and healing
4. 
communal focus of liturgical prayer
5. 
use of "active language"

PRACTICAL TIPS

1. 
Avoid accommodating secular tunes and love songs
2. 
Avoid altering the prescribed texts
3.  
Base it on the Scriptures, church teachings, church reflections
4. 
Get the tone or atmosphere of the celebration in composing processional songs
5. 
Submit them to the Commission on Liturgy for necessary editing.
6. 
The LITCOM submits it to the bishop for approval.
7. 
NOT all Liturgical songs could be accompanied with native instruments.

HIERARCHY OF FORM
1. 
Acclamations
2. 
Processional Songs
3. 
Responsorial Psalm
4.   Litanies
5. 
Ordinary Chants
6. 
Supplementary Songs
7.  
Instrumentals
8.  
Presidential Prayers

HIERARCHY OF FUNCTION
1. 
Music which IS the rite (liturgical texts from the Roman Missal)

2. 
Music which ACCOMPANIES the rite (accompaniment)

3. 
Music which is OPTIONAL

